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Overview 

My award ran from 2014-2019 in which time I completed the core of my part-time PhD studies. I 

transferred to writing up status in July 2019. My thesis was submitted on 29th June, 2020 with my 

viva scheduled for 16th September 2020. Note the title has changed. The amended title is: Mapping 

emerging musicality: Exploring the trajectory of musical development in the early years using the 

Sounds of Intent Framework. 

 

The original research proposal sought to explore early childhood musical development as it relates 

to the Sounds of Intent Early Years Framework. The aims of the project remained constant: 

 

1.To investigate the validity and relevance of the SoI-EY Framework by following individual children’s 

development over time within the context of their natural environments. 

 

2. To explore factors pertaining to the child’s environment (including interpersonal relationships 

with key adults and peers, activities and contextual surroundings) that may most effectively promote 

musical engagement and development in the early years. 

 

3. To explore whether (and if so, to what extent) children’s musical development, as assessed using 

SoI-EY framework, is age-related. 

 

The study maintained a mixed-methods approach, in which the musical development of a larger 

group of children was explored, followed by a subsample of case studies. 

 

As stated in the original proposal, a comprehensive literature review on the Sounds of Intent in the 

Early Years framework and related literature has been undertaken and forms the first two chapters 

of the thesis. This includes the relationship of the SoI-EY framework and the project to Froebelian 

theory and related literature. 

 

Data collection ran from the autumn term of 2015 to February 2018. This included observations 

gathered of children from three early years settings in London, which remained constant 

throughout. The original aim was to collect naturalistic observations of children in a range of 

contexts and this I observed 44 children during this time. Seventeen parents also provided 

observations of their children from home. A total of 950 video observations, ranging in length from 

30 seconds to five minutes, were collected by both myself and parents. 

https://froebeltrust.lightning.force.com/lightning/r/0030N00002O8Su9QAF/view
http://1.to/


 

Questionnaires were created and distributed throughout 2015 to parents in order to gather 

information on all children’s musical activity at home. A total of 29 questionnaires were completed. 

Semi-structured retrospective interviews took place with four case-study families in 

January/February 2018, to expand on the children’s musical experiences at home. 

 

Observational data was reviewed as it was gathered. However, the bulk of analysis took place in 

2019. All video clips were coded according to the SoI-EY framework, surrounding environment and 

social context. Questionnaires were analysed using descriptive statistics. Interviews were analysed 

through thematic analysis. 

 

Quantitative analysis was undertaken to look at broad patterns across all the data. Following this the 

musical development of three children was explored through longitudinal case studies, with 

comparisons made in relation to the results of the full data set. Key results are listed in the next 

section. 

 

Finally, writing up took place from 2019-2020, and as stated above, my thesis was submitted on 29th 

June. 

Objectives 

The key findings of my project are as follows: 

 

1) The SoI-EY framework is an effective model from which to capture children’s emerging musical 

development in the diversity of their naturally occurring environments. Results suggest that musical 

development is complex and fuzzy; the emergence of musical engagement in subsequent SoI-EY 

levels occurs as continuation of development in prior levels continue. 

 

2) The implied relationship between a child’s age and predominant SoI-EY level of musical 

development represents a non-linear growth curve, including a stage of acceleration followed by 

deceleration, leading to an eventual plateau; individual differences in musical development are seen 

among children. 

 

3) Children demonstrate engagement at more complex SoI-EY levels of musical development when 

observed: at home versus in early years settings, with others (regardless of setting observed), and 

during singing activity versus instrumental play (again regardless of setting observed). 

 

4) Musical activity which may support and promote children’s musical engagement and 

development is grounded in social context and includes characteristics of playfulness, multimodality, 

and a balance of choice and repetition. Shared musical culture between parents and children was 

also observed to support musical engagement at home. 

Obstacles 

In terms of intellectual obstacles, the use of quantitative methods was something I was not as 

familiar with. I dealt with this by having extra tutorials specifically in relation to quantitative 

methods, taking appropriate modules that were offered, reading and learning through practice. 

 

Within these past few months Covid-19 meant that writing up proved more challenging as I also had 



two young children home from school. However, I submitted to deadline by organising my time and 

had support from my family and my supervisors. 

Outlining achievements over period 

I am planning to focus on publishing aspects of my thesis in the upcoming year. Specifically, I am 

planning on writing up papers based on, for example, 1) methodology and results chapters which 

used non-linear methods of analysis to explore the trajectory of musical development according to 

the SoI-EY framework 2) the role of playfulness in supporting musical engagement and development, 

drawing on my case study chapters. 

 

I have presented the project at the following conferences: 

 

1) Voyajolu, A. (2019, March). Mapping Emerging Musicality: A Longitudinal Study of Children’s 

Musical Development in the Early Years using the Sounds of Intent Framework. Paper Presented at 

the 9th International Conference of European Network of Music Educators and Researchers of 

Young Children (MERYC EU), Ghent, Belgium. 

 

2) Voyajolu, A. (2019, March). Mapping Emerging Musicality: A Longitudinal Case Study of Musical 

Development in the Early Years using the Sounds of Intent Framework. Paper Presented at the 

Froebel Trust Conference: Stories from Research and Practice, London. 

 

3) Voyajolu, A. (2018, July). Creating a Profile of Musical Development: Using the Sounds of Intent 

framework over time. Paper Presented at Music Foundations and Futures: Supporting Emergent 

Musicality Conference, Newcastle. 

Activities 

I have also attended the following conferences during the grant period: 

 

1) 7th International Conference of European Network of Music Educators and Researchers of Young 

Children, Tallinn University, Estonia, May 2015. 

 

2) 9th Triennial Conference of the European Society for the Cognitive Sciences of Music, Manchester, 

August 2015. 

 

3) 8th Conference of European Network of Music Educators and Researchers of Young Children, 

Cambridge, June 2017. 

Ethical Issues 

Over the past year I did not encounter any ethical issues. While writing up I have considered ethical 

issues such as confidentiality, ensuring that all participants remain anonymous, for example using 

pseudonyms and not identifying the centres where data collection took place. Any photos used are 

with informed written consent. Ethical procedures are detailed and form a designated section in the 

methods chapter of my thesis. 

Future Plans 



I am currently searching for and applying for research related jobs, specifically in relation to 

education and early childhood. For my future plans I hope to continue working in the field of applied 

research, whether that be in an academic setting or a charity setting for example. 

 

 


